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Olympic games and his superstitious reverence for the gods of
Greece. I have not found many inscriptions which contradict
Suetonius’ account. In fact, whatever Suetonius’ faults may be
when he indulges his tuaste for gossip, it must be admitted that
when he states a definite histerical fact he is surprisin gly accurate.

Literary rather than epigraphic sources furnish information con-

cerning the two pseudo-Neros, and also concerning the legend of
Nero as Anti-Christ and as the “Beast” of the Apocalypse. '
- A good modern biography of Nero—for example, that of Bern-
ard Henderson®—may be said to surpass Suetonius’ account in
many respects. Not the least of the advantages enjoyed by the
modern biographer is the privilege of weighing historical facts by
means of cpigraphic evidence. He has access to inscriptions which
were either unknown to the ancient writer or were regarded as of
slight importance. '

Yet Suetonius’ account of Nero does not suffer when put to the
test of epigraphic investigation and interpretation. On the con-
trary, the inscriptions which I have discussed in this article, to-
gether with others of a more general nature bearing upon the pe-
riod, must, I feel sure, go far to vindicate Suetonius. A modern
biographer of Nero who makes use of epigraphic evidence can ap-
proach his task, if not with complete confidence in the reliability
of Suetonius, at least with renewed respect for it. The work of
recovering inscriptions continues, and it may be that the last word
has not yet been said concerning the life of thé emperor who was
the last of the Julio-Claudian line.

* Bernard W. Henderson, The Life and Principate of the Emperor Nero: London
(1905), '
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[All contributions in the form of notes for this department should be sent direct
to Alfred P. Dorjahn, Northwestern University, Evarston, Ill

NEW LIGHT ON SCALIGER

No better introduction could be desired to the life and works of
the marvelous Joseph Justus Scaliger than Mr. Warren Blake’s
fine study (CJ xxxvi1 [Nov. 1940] 83-91), nor is any theme more
timely than the story of the man who demonstrated as none other
how great are the staying powers of scholarship in a world falh?n
upon evil times. To all existing Scaligerana, however, there remain
yet a few notes to be added, from hitherto neglected sources, to
correct some common misconceptions. a
" The Name.—It is well in holding up the image of Scaliger as a

” guide and inspiration to the studiosa iuventus to establish the prop-

er pronunciation of his celebrated name. There is an endearing
quality to “Scaliger” with a hard g; something catchy—-almos:t
rakish—that is missing from the universally recommended ““Scali-
jer.,”” The novice guilty of “Scaligger” is sure to be corrected if not
rebuked by the polite insistence of his betters on the French or
Italian form of the name—as colorless to our ears as the other is
lively. It is with considerable satisfaction that we are able to op-
pose to those who pedantically insist on the soft g a no less pedantic
and quite crushing argument for the other.

Mr. Robinson’s uscful collection of materials on Scaliger includes
(facing page 59) a portrait of the great man “from thf: engrz}ving
by J. de Leeuw, made from a water-color portrait of Scaliger painted
shortly before his death,” in which he holds in his left hand a
mijssive addressed “to Joseph Scaliger,” while with his right he
pens a reply headed Is. Casaubono Ioseph Scaliger S. P. Now the

1 G, W. Robinson, Autobiography of Joseph Scaliger: Cambridge (Mass.) (1927), 21,
201
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note which he holds from Casaubon is addressed to Scaliger in
Arabic, the name being written with exaggerated attention to
phonetic values: “Yusuf Sqiligh-r.””? The g of the name is here ren-
dered by Arabic ghain, and we are fortunate in knowing the exact
sound of that letter when used by our two learned correspondents;
for Scaliger explains with great exactness in a letter to his friend
(Epist. Lx1t [1606]) that ghain is always to be pronounced as a
hard g, never like the soft French or Italian j or g, which must be
represented, he insists, by Arabic jim (“Gimel”):

+ + » quia pronunciatio Gimel apud Arabas in omni syllaba est, ut apud Gallos

in Ge, & Gi, hoc est, mollis. Quando autem Arabes Ga volunt usurpare,

utuntur ‘ain cum puncto (i.c. ghain, as it appears in the portrait), quod est
illorum g Germanicum . . . hoc est, durum. . , .

In the portrait from the Senate Hall in the University of Leyden
(the frontispiece of Robinson’s book) Scaliger is shown so'zmnly
penning an Arabic missive upside down! But this is a slip that could
not possibly have occurred where it was a case not of copying any
Arabic writing at hand, but of actually composing the text, and we
may be sure that whoever it was who advised the artist or supplied
him with the writing—and it may have been Scaliger himself—
knew what he was doing when he wrote the name to be pronounced
in the classical Latin, or English, manner with a hard, gutteral g.
- Scaliger as Aulodidactus—1Itis more than a matter of idle curios-
ity to inquire by what procedure the most learned of mortals ac-
quired his education. After 1555, when. he was fifteen, Scaliger
“never returned to school; nor did he get any regular instruction at
home.” At nincteen he went to Paris to study with the great
Turnebus, but of that study he reports #on din viva voce, sed polius
mulis magistris usus sum, and he applies to himself Casaubon’s
own protestations of being opsimathes et autodidactus (Epist,
xxxv [1594]). “Of the four years Scaliger spent at the University
of Paris,” writes Patisson after long searching, ‘“‘nothing is
known.”® We only just glimpse the young student for a brief mo-

* Written with long alif where a short one {on which the accent would fall naturally)
would have done as well, and with emphatic gaf instead of kaf; the transliteration does
nat give the name its Arabic form, which would he Iskallifi(5)r, but attempts only to
preserve its current pronunciation. $ Mark Pattison, Essays: Oxford (1889), 1, 139,
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. ment as the door of his solitary study ¢loses upon him, and are left

with the pieture—drawn by both fereays and Patisson—of: the
ballled beginner, failing to comprehend the advanced lectures of
Turnebus, locking himself in a garret to seize in time the crown of
learning aws eigener, autodidakiisclcr Muchtvollkommenheit (Ber-
nays).* Bayle in his “Dictionary” suggests a different motive for
Scaliger’s retirement, namely that he found Turnebus’ class not too
advanced but too slow and backward, and so “he shut himself up
in his closet, resolving to use no master but himself.”” Bayle then
goes on to note that after mastering Greek, Scaliger “turned his
thoughts to the Hebrew tongue, which he learned by himself with
great facility.”®

Now it is definitely known that Scaliger did nof learn Hebrew
“by himself with great facility,”® and yet in making the claim
Bayle is taking no greater liberties than when he and others state
that Scaliger was aufodidactus in Greek, the authority for both
claims being the same, namely the important “First Epistle.” It
is only a complete lack of documents that forces one to assume
that he pursued a course of self-education with brilliant success
in the more difficult field and total failure in the other. Scaliger’s
self-education rests simply on the argument of silence.

The silence is now broken by a few welcome words, scribbled be-
neath the frontispicce portrait in a book of Scaliger’s Episiolac
Ommes, now in the University of California Library, published in
Frankfort in 1628 and acquired in the same year by one who signs
himself Andreas Lucius, possibly of the famous Swiss family of
philologists. Throughout the book Lucius has jotted down mar-
ginal notes, among them the above mentioned, which reads:
Solu(s) hic est sapiens, alii volitant velut umbrae. Hic ille est, quem in prima
adhuc actate tantopere admiratus est vir in litecis maximus, Hadrianus

Turnebus, ut portentosi ingenii juvenem appellare non dubitaret. Ut in epistola
quadam ad Mecursium scripta Jacobus Gillusus Consiliarius Gallicus instatur

(sic).

4 Jakob Bernays, Josepk Justus Scaliger: Berlin (1855), 5; cf. Blake, CrAssICAL
JournaL xxxvr, 85. & Under article “Scaliger” in his Dictionary.

® Paitison, op. ¢it.,, 138; Barnays, 36, We find Scaligor, very shortly after taking up
the language, sccking instruction from various experts, Sealigerana 1, art., “Iudaei’s
Bernays, 123 {.; Pattison, 202.
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. The Meursius in question is the eclebrated ]’an van Meurs, in
whose youthful studies Scaliger had taken a lively interest.?

Jacques Gillot, who here reports on Scaliger, was one of those

whose chief delight is to search out and cultivate the penius of
others, in which gencrous zeal he'mmade his home the intelectual
clearing-house of the age.® His keen interest in the studics of others,
as well as the fact that he and Scaliger were studying the samc
things in Paris at the same time (they were of about the same age,
Gillot perhaps somewhat older), makes him the man most likc] ¥
to know the facts about Scaliger’s Paris days.-Certainly the picture
of the young student commanding the admiration of the great
professor of Gteck from the first agrees far-better with what is
known of the man’s character and accomplishments, of his pulicy
of alwuys taking fullest advantage of whatever instruction was
available, of the zeal with which he would throw himself into the
thick of any important discussion, than does the strange picture
of the abashed and retiring youth which Scaliger enly suggests
and which his biographers have filled out. Scaliger was anything
but a self-taught recluse.

_Scaliger's Titles—OQOne of the most engaging aspects of Scaliger
study is the variety of epithets which have always been attached

to his name. From the hand of the enthusiastic Lucius we Lave ,

witness of how even in Scaliger’s own day men were intrigued by
these gorgeous epithets; for that student collects them as one would
stamps, and fills the fly-leaf of the book mentioned with lists of
Nomina Scaligero a doctissimis hominibus data, much as Robinson
has chosen a number of such epithets as the opening words of Lis
book. Lucius’ collection, which includes where possible the namies
of the inventors of the various “blurbs ” is worth citing:

Abyssus cruditionis, Scientiarum mare, sol doctorum, patris divini divizs

7 Scaliger was greatly angered that onc of Meursius’ carly promise should have Lo
spoiled by too much success, Scaligerana, art. “Meursius”; Bayle writes (D01, at
“Meursius”): “We learn from Vossius’s 114th Letter that Scaliger had many stpcdey e
them (i.e. his #pistolac) against Meursius, whose name was suppressed in the Bnfoea s
by substituting an asterisc.” Cf. Lyssenhardt in Allgem. deutsche Biegrafiie, «3
“Meursius’; and Michaud, Biograplie Universelle xxviy, 135-157

¥ Michaud, ep. it., xvi, 461 £, It was at Gillot’s house that the authorsol the ¥
Menippee “were united in a verituble cult of the absent Scaliger.” Paltimin, fise
Casaubon: Oxford (1892), 115.
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uim!.cs, 'gcnus Deorum, Perpetuus Iiteraru-m.d%ctator, ?‘Ic__rcule?s‘ Musi_tx-um
{Caraub.), Unicum sacculi decus (Cas.), Daemm-fmm;?!umm'f-ts' 1 ?.m%.)‘ X;xtcra-
wiun Rex (Lips.), Hustrissimum ingenium hu.us' (f, Hovi: (L:ps.,‘,i .‘sfgguus
£ s e Maemosynes Antipes (Lips.), Divini ingenii vir (Florens C lw.nsx,é;x‘n.us'),
Marimun naturae opus & miraceium, Extremus naturae coratus, Aquila in
ritibus (Lips.), Unus, cui tota Musarum 'sacr{x pperaterum ‘«‘:uhore.'assurgxt,
¢.b principes Musici coetus fasces submitt}mt (Casauby.), ;_mi-umcu.s c.loc-
trinarum & eruditionis (Cas.), Mirificus vir, & quem Homcri verbis iure
sppelies: Saldporva wouchopdryy (Lips.).
' Hvucn NIBLEY

CrLAREMONT COLLEGES
TIIE CLASSICS IN THE POETRY OF HOUSMAN

In an autobiographical note sent to a French transla_tm: of some
of his poems, A. E. Housman writes of the influences in his poetry
es follows: _

#Reader of the Greek Anthology” is not a good name for me. Of. course I
Lave read it, or most of it, but with no special heed; and my favorite Greek
jwad is Acschylus, No doubt I have unconsciously been influenced by the
Gi1eeks and Latins, but I was surprised when critics spoke of my poetry as
»dassical.” Its ehief sources of which I am conscious are Shakespeare’s songs,

't Scotch Border Ballads, and Heine.!

Investigation of Housman’s poetry reveals a somewhat wider
intluence of the classical poets? than one would be led to expect
fiom the author’s statement. In More Poems, XLvil, the title,
“Alta Quies,” which Miss Brown (C.J. xxxvir, 225) traces to
Aeneid vi, 522

dulcis et alta quies placidaeque simillima morti,

apjrears as “Parta Quies”® in The Cellccted Pocms of A. E. IIgus-
w.in. The editor explains the change in a note on the text (p. 251):
“, .. the original text and the title (from Virgil, deneid 1, 495)
%ive been restored from the 1881 printing in Waifs and Sirays
iVul. 11, No. vi, Oxford, Blackwell).”* A further instance of Hous-

Vorsatad by Laurence Housman, Memories of A. Ii. Housman, the Saturday Review of
et glare, Sept. 19, 1936 p. 15, 2 Cf. C. J. xxxvir, 34, 96 f, _ )

* Nom Yurk, Henry Holt and Co. (1940), 211, Cf. 4eneid 1, 495: Vobis parta quies
*aloam Buris degrior arandim. 3

* 3. tod with the permission of Henry Holt and Co. and of Alfred A. Knopf, Inc,,
wtleguad American publisher of More Poems, included in The Collected Pocms of 4. E.
ERL Y RN



